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Borders - Boston
10 School St., Boston 
617.557.7188 
bordersstores.com

 Wed.6.8 Discussion and 
Signing w/ Terry Iacuzzo 
(Small Mediums At Large) 
[12:30pm]

Thu.6.9
 Discussion w/ Robert Parker 
(Appaloosa) [12:30pm]

 Fri.6.10 Discussion w/ Jim 
Vrabel (When in Boston) 
[12:30pm]

 Tue.6.14 Discussion w/ Dan 
Shaughnessy (The Legend of 
the Curse of the Bambino, Re-
versing the Curse) [12:30pm]

 Wed.6.15 Discussion w/ 
Beth Gutcheon (Leeway Cot-
tage) [12:30pm]

Borders - Cambridge
100 Cambridgeside Pl., 
Cambridgeside Galleria, 
Cambridge 617.679.0887 
bordersstores.com

 Thu.6.9 Discussion w/ Steve 
Weisman [7:30pm]

 Boston Public Library
700 Boylston St., Boston 
617.536.5400 bpl.org

Wed.6.15
 Discussion w/ Tony Massa-
rotti (A Tale of Two Cities : The 
2004 Yankee-Red Sox Rivalry 
and the War for the Pennant) 
[6pm]

Brookline Booksmith
279 Harvard St., Brookline 
617.566.6660 
brooklinebooksmith.com

 Wed.6.8 Discussion w/ Alan 
Furst (Dark Voyage) [7pm]

 Thu.6.9 Discussion w/ Sue 
Miller (Lost in the Forest) 
[7pm]

Sat.6.11 
Signing w/ Phil Lesh (Search-
ing for the Sound) [7pm]

 Mon.6.13 Discussion w/ 
Melissa Bank (The Wonder 
Spot) [7pm]

Grand Opening
318 Harvard St. Suite 32, 
Brookline 617.731.2626 
grandopening.com

 Tue.6.14 Stripping for Wom-
en w/ Kim Airs [7:30pm/$34]

Harvard Book Store
1256 Mass. Ave., Cambridge 
617.611.1515 
harvard.com/events/

 Wed.6.15 Reading w/ Eliza-
beth Benedict (The Practice of 
Deceit) [6:30pm]

Harvard Coop
1400 Mass. Ave., Cambridge 
617.499.2000 
harvard.bkstore.com

 Mon.6.13 Discussion & 
Signing w/ Michael Sperber 
(Henry David Thoreau: Cycles 
and Psyche) [7pm]

 Tue.6.14 Discussion & Sign-
ing w/ G. Wayne Miller (The 
Xeno Chronicles) [7pm]

Lizard Lounge
1667 Mass. Ave., Cambridge 
617.547.0759 

 Sun.6.12 Lizard Lounge 
Poetry Slam & Poetry Jam 
[7pm/$5]

Newtonville Books
296 Walnut St., Newton 
617.244.6619 
newtonvillebooks.com

 Wed.6.8 Reading and 
Signing w/ John Vaillant (The 
Golden Spruce: A True Story 
of Myth, Madness and Greed) 
[7:30pm]

 Wed.6.15 Reading & Sign-
ing w/ Mark Oppenheimer 
(Thirteen and a Day: The Bar & 
Bat Mitzvah Across America) 
[7:30pm]

Porter Square Books
25 White St., Cambridge 
617.491.2220 
portersquarebooks.com

 Thu.6.9 Discussion w/ Bill 
Nowlin, Leigh Grossman, & 
Herb Crehan [7:30pm]

 Sat.6.11 Discussion w/ 
Joe McKendry (Beneath the 
Streets of Boston) [3pm]

 Sun.6.12 Room to Read 
Fundraiser: Discussion w/ 
Libby Koponen (Blow Out the 
Moon) [3pm]

 Wed.6.15 Discussion w/ 
Joseph Kanon (Alibi) [7pm]

Elmore Leonard is feeling pretty good. 
The legendary writer’s new novel, The 
Hot Kid, is charging up the New York 
Times bestseller list, and when I phoned 
him at home, his Detroit Pistons were 
rolling through the NBA playoffs.

“They’re something,” he marveled. 
“There’s no big star on the team, no 
scoring machine—just fi ve or six guys 
in double fi gures. They’re very cool 
about how they win games.”

Leonard has become a literary 
juggernaut in similar fashion. Over 
the span of 40 novels and 80 years, 
he’s gone about his work in a cool, 
effortless manner, preferring reserved 
brilliance to bombast. So how does 
such a man greet the torrent of praise 
surrounding The Hot Kid, a book many 
critics are calling his fi nest? 

“I’ll go along with it,” he says qui-
etly. “I can’t tell—I like all my books. 
It is different. I knew that as soon as 
I fi nished it. It took longer—almost a 
year to write. It gets harder to write a 
book after you’ve written so many—
you try to make it better, you’re trying 
not to repeat yourself. When you start 
out, you don’t know any better. You 
just whip it off.”

Set in boom-and-bust ‘20s and 
‘30s Oklahoma, The Hot Kid follows a 
US Marshal, Carl Webster, who’s fast 
becoming the country’s most famous 
lawman. Bank robbers and bootleg-
gers know Webster shoots to kill—he 
won’t slap the cuffs on them without 
daring them to take a shot at him 
fi rst. Jack Belmont, the estranged son 
of a disgustingly wealthy Tulsa oil bar-
on, is seeking notoriety on the other 
side of the law. In Belmont’s mind, 
he’s the next Pretty Boy Floyd or John 
Dillinger, though he’s having trouble 
convincing others of this fact.

After botched attempts to black-
mail his father and kidnap his father’s 
mistress, Belmont turns to robbery, 
bootlegging and anything else that 
might help him become Public Enemy 
No. 1. It’s largely futile—even after 
Belmont gains some notoriety, he 
remains a joke, with Carl Webster 
scoffi ng, “He’s a famous criminal but 
doesn’t know how to behave like one.”

“I was interested in getting to 1934, 
when all the famous outlaws of the 

day met their end,” Leonard explains. 
“I wanted to say something about 
Bonnie and Clyde being punks, and not 
being held in any respect by the real 
bank robbers—Dillinger said they were 
giving bank robbery a bad name.” 

Of all his crimes, Jack Belmont’s 
greatest is breaking the cardinal rule 
of Elmore Leonard characters—he 
can’t keep cool. 

“I think cool is just doing your job 
and not getting excited,” Leonard 
says. “Cool has been around forever. 
Just be straightforward about what 
you do, just be yourself, don’t put on 
any affectations.” 

Tony Antonelli, a True Detective 
magazine writer who tags along 
with Webster and Belmont, not only 
breaks Leonard’s rule, but commits a 
far more heinous crime: His writing 
is shit. 

Leonard’s sparse, skillful prose is 
thrown into sharp relief when True 
Detective writing surfaces. “[Antonelli] 
leafed through one of the latest issues 
to read a story that opened with ‘Light 
beams, sweeping the sky like fl owing 
yellow ribbons against the backdrop 
of black, shone from the walls of 
the Colorado State Penitentiary one 
winter night in 1932.’ He couldn’t wait 
to start writing.”

“It breaks all my rules,” exclaims 
the adverb-averse author. “But that’s 
the way the writing was, or even is 
at times. And Tony thought that was 
writing; this would be his opportunity 
to really write. It’s just overwriting. It’s 

hard to just keep it simple.”
For this reason, Leonard’s list of 

infl uences remains short; he admires 
Hemingway, Steinbeck, Richard Bissell, 
John O’Hara and W.C. Heinz, but adds, 
“There aren’t that many writers I 
really learned anything from. I didn’t 
learn from the popular private eye 
writers of the time, like Raymond 
Chandler. It was more learning what 
not to do, what not to describe. That’s 
the whole thing—you leave out parts 
people skip so you won’t be boring. 
You don’t have to have any great 
gift for the use of words. Keep them 
simple but unexpected. The situa-
tion is unexpected, and the words 
are simple. Your character is a likable 
guy; he’s sympathetic, even if he’s a 
bad guy.”

After a six-month break from 
writing that followed The Hot Kid’s 
completion, Leonard is once again 
hard at work, writing a 12-part 
serialized Hot Kid sequel for the New 
York Times Magazine. He’s also, in his 
way, excited about his current movie 
project, a John Madden adaptation of 
Leonard’s 1989 novel Killshot. Leonard 
promises that this movie will be much 
better than the F. Gary Gray’s recent 
butchering of Be Cool, mostly because 
Madden is actually basing the movie 
on the book. “Why go to all that trouble 
to turn story into something else, be-
cause the book works perfectly well?” 
he says, when asked about Be Cool. 
“It doesn’t bother me as much as you 
might expect, but sure, it bothers me.”

That’s why, he adds, he’s made his 
living writing novels, not screenplays. 
“That’s the beauty of writing a book—
you write it to please yourself, and 
you assume that there are at least a 
million people who think way you do 
and will like it. With movies, you’re 
writing for the producer or the direc-
tor. You’re writing to order—that’s not 
much fun. 

“Time really goes fast when I’m 
writing, because I’m doing some-
thing I’ve always wanted to do. It’s 
hard, but it’s fun—if you don’t take 
it too seriously. You don’t try so hard, 
and you just hope for it to come 
through—you hope that you come 
up with right lines.”
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ELMORE LEONARD
Legendary crime writer likes his writing lean, his 
characters cool and his hoop teams methodical
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The mysterious Terry Iacuzzo, 6.8.05, at Borders.

THE HOT KID
WRITTEN BY | ELMORE LEONARD
PUBLISHER | WILLIAM MORROW
PRICE | $25.95
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